The five obstructions
to architecture

commaon room

Maoking and meaning in the current cultural environment
Yequires responding o exishing orgonizational shructres,
rdentifyving differences and engaging amhilective as an
ongoing process.

Y

common room is an interdisciplinary design practice comprized

of architects Lars Fischer, Maria lbafiez and Todd Rouhe, and
someatimes graphic designer Geoff Han, working in collaboration
with a network of individuals to develop new models of sociality for
architecture, Their work extends architectural theory beyond a st
of assthetic proposals by acknowledging the political and economic
valences of spatial practice. common room conceptualizes archi-
tecture as a series of relations between designars, institutions and
uzer communitias, If space has been identified as a critical medium
for modern architecture, then common room has observed that the
space their work defines, though itz engagement with the built and
social environment, is a space of negotiation. The B obstructions
{for architecture) articulate a methodology, Thay are provocations
for common room as an architectural practice and the dizscipline of
architecture in gensaral,

1 Appropriate the Everyday g
Toappropriate the everyday means paying attention, and
uzing ordinary things in extracrdinary ways,

2 Never Finish W
Tonever finish iz to acknowledge that conceiving and i
uzing architecturs is an interconnected process,

3 Share Space
Toshare space iz to negotiate, to work out how and when
groups and events are sequenced or overlappaed within a
given spacs,

4 Include Difference
Toinclude difference means an adjustment of conventional
spatial and cultural boundaries.

5 Don't Be New
Tonot be new means that often times what a project neads
already exists within its definition or contaxt.
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1 Appropriate the Evenyday: common room 2

comman ream 2 is an exhibition space inthe public elevator kobby of a midcentury office building that houses sewveral non -profit groups : This room is a shared
space borrowe d fram the housing cooperative that ocwns the office building. The waorks and projects displayed at common room 2 engace the community in a
dialoyue about the social econamic, and poltical structure s of the built envirgnment. These dialogues are revised through a consideration of lbcal contexts; as
such, common room 2 is continually renovated in an open-ended process of installation and inhabitation. The simple cocupation of institutional space can be a
powe rful architectural act.




2 Mever Finish: Arists Space, NewYork, 2000 in collabaration with fau & Jesko Fezer f Light Fixtune: 17T Livingston, Brookhn, 2010

The design process for this non-profit exhibition space was an onooing exchanoe between the director the staff and the collective designteam. An open frame
work of wood studs defines the neootiate d boundary betwee n staff workspace s and the public area s of the galke ry. Bookshelve s mounted between the wood
studs create a bookstore and social bar on one side of the partition and a mare private anchive on the ather side. The exhibition space is kftopen. The frame
work is incom plete— a fragment of a mane exten sive system of eleme ntal coordinate s that break up the neutral space of the open loft typolooy. The triangular
light fizture was part of a proposalfor 177 Livingston —a share d space for three arts onganizations —that also included a cubic storage volume andacircular
platform for pe farming, meeting or reading. Each of the s= e lements relates tothe identity and shared use of the space and define s areas for specific activities

whike leaving the overall arganization open-ended. Cnly the triangle was built
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3 Share Space: Matural Histary Museum, Copenhacgen, Denmark, 2000 --_~_- e degten
The proposal for the Matural History Museum in Copenhaoen is basedon “T he States of Matter” acollection of ideas and observations about Mature, Science

and Culture conce ived as a netwaork of public knowledoe. Each state has the pote ntial to form a cluster of associations that reflect anattitude about human

experience within the naturalenviranment. The proposed institutions of the Natural Sciences intend to physically and discursively expand the Museum. The

entire site of the Botanical Garden is considered pant of the Museum floor plan. The landscape is re-programme din refere nce to the proposed garden monu -

me nt, which becomes the locus of exte nded museum exhibitions, events and reseanch.
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4 Inchide Differe nce: Wew York Foundation forthe Arts, Brookhn, 2000 [ Common Books: 2007

The design for the hew York Foundation forthe Ars establishes a non-hierarchical office plan. Encloss d office s are set back from the windows to create filters
andthresholds between the ope n wark spaces and the mare public areas of the Foundation. By lozating the director’s office off center and away from the cor-
ner, the centralope nwork space is interrupte d re sulting in heterogenecus scales of space ranging from intimate cluste rs to areas forgmoup activity. Cammon
books is a collabarative editarial project invalving artists, graphic de signers, anchitects and other culttural producers who share an intere st in thinkingcritically
about the built environ ment. The project senves as a forum that facilitates an ope n dialog betwee nauthors and readers, text and context, users and producers.
Each publization manages diffe rence by looking fora format that gives representation to a wide range of concerns and addresses diverse publics.
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] Dor't Be Mew: Volksschole Mariagrin: Graz, Austria, 2010 incollaboration with Jérg Théne ¢ Ring: Dexter Sinister, Mew Yorlk, 2002,
Cortemporary Art Gallery, Vancower, Canada, 2010 Casco, itrecht, Metherlands, 2010

A proposed elementary schoolbasedona sinqular hexanoral form that serves to intensify internal social activity while providing inertia against

exterior conditions, The inherent oeomet ry of the shape quidesthe programmatic oroanization, the approachtothe site, the structural loaic and the

thermal concept. Program areas overlap and flowtoget her tocreate diverse scales of learning within the unified building form. The Ring is a series of

spatial intervertions that offer variations ona theme.




